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Walking: Earth, flesh, paint, 2018, oil on canvas, 5 panels, 45x40 cm (18x16 in) each
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Sixteen Views of the Same Hillside, 2021, 2023, oil on wood and oil on canvas on wood, 18x18 cm (7x7 in) each
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Prayer Rug 5, 2004, oil on canvas, 125x80 cm (49x31.5 in)
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Landscape with Manuscript, 2009, oil on canvas and printed text on canvas,
5 panels: 4 sized 29.5x18.5 cm (11.5x7.5 in) and 1 sized 29.5x74 (11.5X29 in)
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John Constable, The Wheat Field, 1816,
oil on canvas, 54.5x78 cm (21.5x30.5 in),
The Clark Art Institute, Massachusetts

Y LU Ll J] agss Ml Bsle pudle sl Blid) o
ilog) § uzgr V. lgmsn e $93 o politas Olog) LaESS
I w3 Olog) 3 ASuSdl Ludid) ooludl ol Lo
Ly S sz she gug) Ologd § AL ShlgusSY) 5l
gl Mo LS E9d » pslutuS pwy bowis S5,
Ay gnyd Lo ol sl o Lpo5aS lamse J] iy o3
Syze ey cdasll Hemme s Blall GUS jumy gy slinuly
1878) bygaill Jsls daslll Sl Gle dog) Gale
& duae gallas @ dliy G 4,58 o (Ghwg hse
55T gasds Ol oS Ly OLulS guuys 335 (2 polica Joos
025 05 LS - &l § sl slais Jeswy doy - L] Sy
dosio § Ll lyud y9a3 iUy sl ne oAl & cludl
025¢) Jlo &l 2% b s I lajllay s S &5l
054835 VT oyl LU (1pss
Gy b Wi dlldl SEY g0 GlulS dog) g ooge
Aoy § dolos Jels o9 Wlos) § 5 o polinus
JosYl § i (47-46 (o 2022) o)l (Lsdg) &Sy
M (e haid dliaze Cos SMall OUS lgd by I
sy desll Gild (Al Lol 8szsn T ol dnay
b 53 Y Olosll ells § updall il dols o by
6 B Lal 65y dess DM g rpedall il

41

G .38 & diolall J] B)Lat) SSall slogudl psully ol
slandl poull (41 (o) dbiuisS 0oz JlasT Lail (o pasy
SBUL oS U1 plell Jie Bl Luages dibo daslll
25 0o W psdl shE O ey U ddy )l dsubal)
slowal) syl iled Caas oo ST WL Olaasy JilussSs
2N 3T e 55255 35 Y slows HBlie oy LeasdlSy

ol s Bledl lia & 95 o psluzuS JlosT 5u¢ Lo
So celowd] 55 Lodie i flgd slod] demls U1yl
LSS Ay JalssS Jass Y s Sysall JBUL ams §
Pl (29 lguds 23V s e sl Gyl oo LA
AW doglll (e 0ol I e «sy2T el G oo @l
S o sl wie 5S0s a5Vl ple semd Gty (¢ &
ety 02591 OlslT Oloryas coandl qgola))l adl 35 oS
Jlo dalisbl asYl Golll Gloyad e wuslls a0l
loo — s Jadll V3L el il (IS poldl] pasdl
0550 3G gV pasYl Pl I Jlod ¢ i =
S a5V Jlss scinall 11T § sl sab as Ly - G
ols sl pgy & gyl wis - dgul 0555 SIS, Gl i

2l g3l e B33 0 polinaS ly s yel iy
oLl OF S Hlab] o esload] udy 020V Loy UM (3
01y Lo duss (udll Bg,kbg gl & did) Jgady pod) é
redle iSS — dMie (5SS OS5 - esall (e Byio bl
Seol Lile alsy Lo M1 § Gaisei Jo Bslzee Sl
§ dals Il Caa¥s O usy sl plol dbamel) (258 sasl
o2 ily il Jlork) it dima ) pas Y] Oleys solual)
6l dguats P o bl o3l (2pe o Lodis . aall
od Sl dsd ol Lasl reslls dseadl Demd i
@ sl § patucws olbl § 18 ad) it LS Glos B
B 5ls Ligsl plal cptl] & yatan ] L Juducd)

bl ) § Al slusl
Ll wJlis J] o B35 o politeS OF alsll oo
By g8 Wdos mall (e 03 gl oy dlsll
L oy A sz I s LS Lo 2S5 Y 48
g S 30 Yy G52 58 Olimdy § ol ol § D)l
A5 sl dmdlgiey dalS pudle lpuds 395 (2 psliS
Lo o Lo L (2853 Y LT oS geoaBy lpoy
s98 B i 1 laazs) &kl Wl s I Jy

Bylas 50 W dedll OWYI pusy yemidl lis
)8 degll (23LAN 6585 Lds 2 B9 (9 polixwlS
S 29 Jl ] § il el lyibg Syolke lpplis &
dusde oyl 4 Al JSle] sim G meize
O deasl] @) e log) 0555 Lo W (5088 (3bgs
2ol lguds 393 & poliulS G = Uil (2315 3504
G Blo LS 4 yahy Jos & WJUL dow o = JS1 )
el Sl § gade 4TS 59 abl sl pailly donil
29 «895 (p ¢5l¢;ml5 R @ olSI (71 67 65-64 o)
Y Olosll § Lt Sylisl I Olslall .8all dlass
05 (hsbl Sledl § oS5 .o IL dols BMe lghy 3
dide LySs gl ¥ - Al &yl OLlSII Oldo Slas
36 Laylasl 5Se — pwadkl GUSY ppgas J) Sl
3hstl pboll dSLe o30a)l osad) eleaV] Cuis
SeuzlVly Jlodl ze Blall S Olog) geas &S
2o Bl o udlie egd J1E o (SN Yo () @
§ o) b do ] duly Sydzis dgad JoY) dll 02
Sple Lol (G5 3,0l Larkl LolSa] O (el CLSJ)
198Lea) ) sl ) Bl oS GBS 4] )3T - diag dals
b A § sl e (5o o oS § ey B
o Osdamy Sl o sl Lagd Loy lateansd (o l9iSans
O politulS duds C3g)l § i (OB (e (pegd] (o
Logilagdsss JSog Bog By L pas LoglS s § e 390

Goills oe3l)
Gl ) uds el Jiie ¢ O Gilogll Y Bl
dy25 O podlly Blacul e o byl Y Laid Les
393 0 paliaS 03 Ly il I Al § 558 ey
osdlly a3l Demd 55 dimulall layblia o dyusll
e Lo Bs ol yoms 8 .dluluS o 45,8 JboslS slgw
iy o puaddl @iVl eliy e pausd] :Egusdl eli
Bl ol Jll Gess Jozill clig e cludl 09,
opdly oIl Demddl demedall BULE geluy Jiu L
A5 plbs Mg slodl N> oo Bl ] dolsg
(91 o) ol Jl LW adlly 3390 Gl slowd]

ooddb] QUSII (as (de O3Sy dwdS ¥ Jgo sladl s §
(ondig) @ik I s pudy edagasy bl 31 ghad e LS
dvasid) OB b gos .ghill el Josdy (Jusdl e
potalS Jos & $98 godee o bl o ik U
bkl @l Gl ] adie Blzsl ot «3sd o2
b3l olsh) B8s dogoyl e pols deasd - @
dogzyl e Oomely ol dio o Osdig il polxddl
o5 Vg Al egtes o)) i OsS,en (53-52 ()
Lowis (Il o,z ) (25815 szl e el Lowie oSUs
daddl L y2i5 1S oS SV gan dail dio e gid
O] s 98 1 . &you W35 elisd oo,V sy dull
bgiudl yemidls o)V ge JLaiiVl se=illy

poials Olog) gaaz § bodull (o Bsadls Hlsll )l
o2 el o il G drasddl g el I B9 0
e 2024) bsiu Loyl dwud g los § Bois b0l
hhol ssmill Sxs M dedl o i deasill (74
0S5 (Jaudl § dla oY1 O 5 dmmrylie Bl blg ellae
dndiye SOl Suums Buld AUMh) Byeall clgdYl ugis LS
Gl dilos yoliie . dysb bodudl wugs I Goskll g8
LS 398 (o a5 Iy e e goios I Ologlll e
) @ g sl e 4oyl 8,5 A 51 Google Earth RER%
2315 @ble &3l bume (e dSLaall Y gl (59 57-56
a2 @Sy ysedl spualls Jailsl o Ly d8glle dosld du
L i 1 GSWYI @ duagdl sy e

ColS desadall BLL Olog) a1 Olodhall 395
Lolsdl LSIL) ISy AU ye¥ls dubgll 5= 81sT Glo]
Bsdoll dumdgr lagd Oleasidl Hoad b W oL
dodle JBY e ol uall o U1 @)Vl ddls e (ot
g J2é 393 0 poluiiulS O Lg *. 048505 ca3s 3 8500
25 — dosz )V Jes duodl (o deasill miball (48 -
Lkl 3155 Wl (muball Jatk] 3g8 phas JSio 3los
Sl 23Y Wlo s lpteasd oo 8V uzg ¥ LiSlee
LB 5 gus Olliedl s Y wllios J] clhety i
sl pamy oes (@lsll & lasead Lo 1z Jsosl
Ao ¢l § s 08 1355 pud (259U bl

(91 (o Is,kail) 3,ala)l ellt) Wik 3354 o (O duibgll &l a5 1750) 5505 duudly dwudl B3t ulogi dog) 5

40



§ doslll ode (o fuad Jlie G930 politaS LS
degomn (i85 ads ‘idsad) Oluball dimazd) dow
Sl Llogll (o 8umly 9o Jasdl o052 lad 33525kl j50))]
[] Gkl § S he clalud 3asl 13)" :3yell § Jsaal
dezl) "yleall ga @Y1 A W (padl of plall Lol Yl
vl dsT S eld usyg Jgl (Ml oyl iz (s - (7-6 122
1) Coony il B30 0 pslittaS 5 isll o g ol
5wl dizdl gulye o dlude § pSHlie Uy Czys
aol O dgllie LS 3y § oSy dsyYl llabl e BN
C35 39 2021 ale § eld O) 838 dgus e pusy Ll
(332§ wbmy dblml Gw o 0985 oshedl 0de LS
b33 pays GUI déle) jgall 480 BUAN yalas dogll §
Lol iS) lels JSiw of i dadll § pasd) lpass
2o e § B9 o poliS 75 el § LS dhlie
I siml] pulye (oo ppad 9 sy sl ploll 3
LSS Baball e ol gloall oo .ol sl 2ld Soas
Gy doslll § ousihall shy Akl el Cysdl gl
Lo 3095h0 — isll ge 1um phay ) panV) Sl Lguds
Oz op Cudy I @V LA Loyl lpan dof o1l das
Aglabsl Bage s duwddll deogll puSe e (J3ibl
B9 (3 poliiuS g patie Sy Cdul dus §
Olelowl g &1 doglll O le lgins] .z ys 15] Jso
(8-9 2) Hlagy)l LS Bag . lall i dhyeul uy b
Gl G dsdl § Sl e el by pad) Jacw
Sl e doall patl e § LY bilgs § =l palsd
b 480 B0 (0 poliiaS dyimg) § lanYl G5s 5o
G oisy ol el Llie cpiudl oo LJlabl Bogs s
(4-6 :1 Luigy) ddolell i85 Aty gog duduwll 8,550
bb Gare B diw el Jlgh Jlzsole dso ob LSs
doslll 0dy) ks 3 .(123 9 14 CoisS (ALl 25ald)
bl S @ el ) Codmy B9 2 palitS G535
» @l ddle oy &L o (22-12 128 (nsSW)
i Blius Qsiinyg dafite sz e witus lawly oledl
G535 B groarw @I szl e dituas duly 0,3

O ol LSS OllS (S e ) 653 lguds
58T = Besl i oSU danlas googs walinll $sd
lo bacall Gy Y - ygalll 51 dog) § LS Loge
o9 ball did o gl o - (poesl 1o Lol g
838G «B9o 0 polunuS o8 § BIL pady — Fyshie
LM e LB G9,5Y) euzus
G W @Il jsasdl Gl dwds 350§ 5SUs
SllS JUSIPV:S tllfu LY Z.MJIJ.H B9 o egl.u.:.u«s Olas iy
ol ymis (Basekl SLYell & 838)50) duuasls 81,0l CSIS
Wil 523 Adslml 810l G B95 0 poleeS as¥l &
JL s LS ST Juledl § ety ) duddal] JBLLN &
Ogasas’ Oloimy Loyme poidll § Uil ] Casia & pliy
ol dmdy U Ol e (58 dunes 3S)Licg "do =l
Bhs dyyb aly eadll sk oyl § dsz § TS
& patiosd oy 4aS Jso olall g BUSH og2g pusd
ol e BLBYI 03 ceallsY dolall Spadll 43131 sl
oot Gl Ayl sl duudl dawlsy eaie IS iy o
OLYsll wdlse (0 ddSlm] o G900 polinS e
Sl oLl plase e ST S dinsdll Euor 30 Baseil]
ool (Jaudl Jdedl § Wilsis 0B (a3 Jl osxsla
o2 W dhodl dzedall [BULLS 80 .o e Ly

Ly oy by dgilog) Olegdge
oady 2l

B Olog) & Gae oo pogadl el (0S5 LS
&Ua W L!b)blm 943 .89 Y] (agl.«.«;‘.“«s Hlal c"lﬁ.szx&:)l
g0 o ks (ple IS oy Cile gag dhasdl 08 (e
0 2009) W s ze e Jasdl § ldis dosudall BUL
oo Olmio Hah Lo zadle Ci 6,51 Glogd & (37
a3 Blos a8 8)b3e o wagadl § degdas 8dall GLS
RV gej ol a9l Maas/N" § S (pwadhl QLS e &
dndie WU Loude Las poy=3 Y dogl) 8yuad didlis JUEL)
Joosd dad o gloes E,?Jl (88 o 2015) Ly 13] b

Al yhw o dud e

Ruth Kestenbaum Ben-Dov, “War, Torah, and Painting,” AJS Perpectives (Fall 2021), availableat 6
associationforjewishstudies.org/artists-on-their-art-ruth-kestenbaum-ben-dov.
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Detail from Do/Not Covet, 2021, oil on canvas, 170x40 cm (67x15.5 in) (see p. 55)
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Shadows of Parents and Mountains, 2020, oil on canvas, 70x70 cm (27.5x27.5 in)
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P 110%140 Gisled Lle cyj

The Blessing (and Curse) of
Consciousness, 2020, oil on canvas,
110%140 cm (44x55 in)
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n”0 140%70 ;12 5y 1w

2020 (Ul cling o) Jie d>g)
P 140%70 1isled Gl Cuj
Painting Landscape (Dusk),
2020, oil on canvas,

140x70 cm (55%27.5 in)
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1”0 140%70 ;12 5y oW
12020 .(4lgi) ;e d>g)

pau 140%70 Gilad Lle cuj
Painting Landscape (Day),
2020, oil on canvas,

140x70 cm (55%27.5 in)
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1" 42x42 712 Yy 1MW ,2021 51171 D1 M¥IPO 15O
pan 42x42 ,Giled Ul cuj 12021 e plof bubass Sl
Sketchbook with Landscape, 2021, oil on canvas, 42x42 cm (16.5x16.5 in)
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N0 140%60 ;12 5y [nw

2019 .2 8 j&

P 140%60 Gilad e cuj
Swing 2, 2019, oil on canvas,
140x60 cm (55%23.6 in)
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a5y W ,2019,1M1 M

X"3 1D 70%x60 , MM 2
wiled Lle cuj 2019 185 i
A>lg JS pus 70%60 icpuz o)
Swing 1, 2019, oil on canvas,
2 panels, 70x60 cm
(27.5%23.6 in) each
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N2WH™MY 251w IR San
n"o 170x40 ;12 Yy 1w ,2021 ,MNAN/RS
n"0 175x45 71 SV (AW ,2023 T TAR YN
7n"D 180%50 ;12 By 1nw ,2022 51w
i3k dg) S s ol
pan 170%40 ,Gilad Gle cuyj 2021 axii/d
pan 175%45 ,ilad Lle ) 2023 Bagd 330
pas 180%50 ipilad Ll cyj 2022 4luw
Rope or Path?, triptych
Do/Not Covet, 2021, oil on canvas, 170x40 cm (67x15.5 in)
Eretz Hemda (A desirable land), 2023, oil on canvas, 175x45 cm (69x17.5 in)
Path, 2022, oil on canvas, 180x50 cm (71x19.5 in)
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12019 (pundl 33

P 105%170 Gisled Lle

Land of Painting, 2019,

oil on canvas, 105x170 cm (41x67 in)
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1”0 120%100 ;12 Yy 1nw ,2020 YN Han

pus 120x100 4 iikad Lle cuj 12020 ool Ja=
Strip of Land, 2020, oil on canvas, 120x100 cm (47x39 in)
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T2MWH™ T, Max Mnry
n"o 73x95 115y nw ,2021,(7P13) 11’ NOMNWN
n"o 73x95 ;12 5y 1PW ,2021 ,(QMIMIXT INR) IMWRI'N0
100 dgl bl Wil>g)
paus 73%95 4ilad Lle iy 02021 (lolus) (s il
paus 73%95 4ilad Lle uj 12021 i(uasdl) jlil (st
Rooftop Paintings, diptych
Eshchar-Sachnin (Morning), 2021, oil on canvas, 73x95 cm (28.5 x37.5 in)
Sachnin-Eshchar (Afternoon), 2021, oil on canvas, 73x95 cm (28.5 x37.5 in)
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Nn"o 24x35,yy Sy 12 Yy 10w ,2022 M0 DY O
paus 24%35 i Lle cuj2022 dole; ga pbia
Landscape with Bullet, 2022, oil on canvas on wood, 24x35 cm (9.5x14 in)
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n"o 33x71,712 %y mw,2021,0"Mn

pan 33x7110blad Lle Cuj 12021 1 gikan
Modim (We give thanks), 2021, oil on canvas, 33x71 cm (13x28 in)




7n"D 120x100 ;12 YY THW ,2020 ,SKRIW? 1MW

pan 120%100 sislad Lle € 12020 (Judlpm] gyl
Shomer Yisrael (Guardian of Israel), 2020, oil on canvas, 120x100 cm (47x39 in)
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N3'WH™MV ,D'PNb
n"o 38x96 ;12 5y MW ,2023 MK MR
n"o 38x96 ;11 DY MW ,2023 ,p" pnbin
1n"0 38x96 71 Yy 1HW ,2023 Ny XS
43 d>g) il
pan 38%96 uilad Lle uj,2023 dyex dla,
P 38%96 uinlod Lle 2023 42,18 45,4]l
pun 38%96 1 islad Lle cuj 2023 Gyl Y
Notes, triptych
Air Letter, 2023, oil on canvas, 38x96 cm (15x38 in)
The Blank Note, 2023, oil on canvas, 38x96 cm (15x38 in)
I Don't Know, 2023, oil on canvas, 38x96 cm (15x38 in)
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(73-72 "Mya VD) 1D 140x70 ;72 DY 1w ,2021 112w
(73-72 Glxio ($ £j=) pas 140%70 iGilad Lo cuj 2021 648,
HashkKiveinu (Lay us down in peace), 2021, oil on canvas, 140x70 cm (55x27.5 in) (detail on pp. 72-73)
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"D 100x100 ;12 5y Thw ,2024 177D 1n"D 100x100 ;721 Yy 1MW ,2024 ,15751 YN
pas 100x100 (iled Ll cuj 2024 .gldg pus 100%100 (iilad le o 2024 oo Uy i
Departure, 2024, oil on canvas, 100x100 cm (39x39 in) Almost Falling, 2024, oil on canvas, 100x100 cm (39x39 in)
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Biographical Notes

Studies
1986 BFA, the Bezalel Academy of Arts and Design, Jerusalem
2019 MA in art history, research track, University of Haifa

Selected Solo Exhibitions

1998 “Shema,” Mishkan Museum of Art, Ein Harod; curator: Dvora Liss

1999 “In the Body of the Text,” Janco-Dada Museum, Ein Hod; curator: Haim Maor

2003  “Welcoming Guests,” Ort Braude College Art Gallery, Karmiel; curator: Shlomi
Schwartzberg

2006  “Prayer Rugs,” the New Artists’ Studio Gallery, Tivon; Tel Aviv Artists’ House;
curator: Yifat Ben-Natan

2007 “Remembrance,” the Other Gallery, Tel Aviv; curator: Avner Bar-Hama
“Weave,” The Edge Art Gallery, Nahariya; curator: Lee Rimon
2011 “The Painter and the Hassid,” The New Artists’ Studio Gallery, Kiryat Tivon;

curator: Yifat Ben-Natan
2012 “Facing Inwards: Works 1992-2011,” Ben-Gurion University, Beer Sheva; curator:

Haim Maor
2013 “The Same Landscape, Again and Again,” The Edge Gallery, Nahariya; curator:
Lee Rimon
2014 “The Same Landscape,” Artspace Gallery, Jerusalem; curator: Linda Zisquit
2016 “Revealed and Concealed,” Schechter Institute of Jewish Studies, Jerusalem;

curator: Shira Friedman

2018 “Studio Dreams,” Apter Barrer Arts Center, Maalot-Tarshiha; curator: Noga Migdal

2019 “Ruth Kestenbaum Ben-Dov: Selected Works 1998-2019,” Artspace Gallery,
Jerusalem; curator: Linda Zisquit

2022 “The Acrobat,” The Art Lounge at Alma - Home for Hebrew Culture, Tel Aviv;
curator: Ron Bartos

Selected Group Exhibitions

1993 “Winners of the Young Artist Prize,” Tel Aviv Artists’ House; curator: Rachel Shavit

1994 “On the Edge of Seeing,” Artfocus, Zionist Confederation House, Jerusalem; curator:
Tzippy Weitzman

1997 “Grafts: Israeli Art Today,” Israel Ministry of Foreign Affairs traveling exhibition in

Spain and Latin America; curator: Daniel Peralta

1998 “The Voice of Honor,” Janco-Dada Museum, Ein Hod; Bat Yam Museum; Ashdod Art
Museum; Arad Museum; curator: Haim Maor

1999 “Art and Faith,” the Gerard Behar Center, Jerusalem, Popolis Gallery, Tel-Aviv;
curator: Amitai Mendelsohn
“A Different Reading,” Memorial Center Art Gallery, Kiryat Tivon; curator: Esti Reshef

2001 “A Common Thread- Artists Pay Tribute to Moshe Kupferman, “Artspace Gallery,
Jerusalem; curator: Linda Zisquit

2002 “Man and His Belief,” Bar-David Museum, Kibbutz Baram; curators: Rivka Ziv and
Hedva Dahan
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“Women Who Paint - Contemporary Israeli Realism,” Ben-Gurion University of the
Negev, Beer Sheva; curators: Haim Maor and curating course students

“Thou Shalt Make,” Time for Art Israeli Art Center, Tel Aviv; curator: Gideon Ofrat
“A New Building a New Horizon,” Umm el-Fahem Art Gallery; curator: Said

Abu Shakra

“Mystics Here and Now,” Ben-Gurion University, Beer Sheva; curators: Haim Maor
and curating course students

“One and All,” Adi Foundation, Jerusalem Artists’ House; curator: Timna Seligman
“Painting Camp,” Art Workshops, Ramle; Art Workshops, Ofakim; curator: David
Wakstein

“Rupture and Repair,” Adi Foundation, Jerusalem Artists’ House; curators: Emily
Bilsky and Aviva Kat-Manor

“Traces of Jewish Signs,” Kultur-Banhof Eller, Diisseldorf, Germany; curator:
Avraham Eilat

“Matronita: Jewish Feminist Art,” Mishkan Museum of Art, Ein Harod; curators:
Dvora Liss and David Sperber

The Jerusalem Biennale: “A Fine Line,” Ahim Hassid Complex; curator: Susam
Nashman Fraiman; “Stand Art,” the Art Shelter Gallery; curator: Noa Lea Cohen;
“Women of the Book,” the First Station Gallery; curators: Shoshana Guggenheim,
Shlomit Steinberg and Judith Margolis

“Art History Study,” The Gallery for Israeli Art, Kiryat Tivon; curator: Michal
Shachnai

“Tzeno Ureno,” Ben-Gurion University, Beer Sheva, and Mishkan Museum of Art,
Ein Harod; curators: Haim Maor, Dvora Liss and curating course students

“1948,” Haifa City Museum; curators: Dr. Majd Hamra and Inbar Dror Lax

“The Moon’s Reflection in the Asphalt,” Beit Hagefen, Haifa; curators: Hadas
Glazer and Yael Messer

“Jacqueline Kahanoff: The Levant as a Parable,” Eretz Israel Museum, Tel Aviv;
curator: Sara Turel

“Field of Vision,” Kupferman Collection, Kibbutz Lohamei Hagetaot; curator:
Dalia Levin

“Chada Knishta,” Mishkan Museum of Art, Ein Harod; curator: Dvora Liss
“Pulse,” Mirvach Gallery, Harduf; curator: Tamar Rabin

“Commandments and Commitments,” Kupferman Collection, Kibbutz Lohamei
Hagetaot; curators: Idit Levavi-Gabbai and Tamar Hurvitz Livne

“Derech Eretz,” The Art Workshop Gallery, Yavne and Orryta Gallery, Hoshaya;
curators: Liora Levi and Roni Reuven

“Weaving Magic: Carpets from the Orient,” L. A. Mayer Museum for Islamic Art;
curators: Idit Sharoni and Naama Brosh
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hand so that her eggs can be taken. I see her also
as the mother who, in a reversal of the biblical
injunction, stays at home, waiting near the walls
of the house for her young to return.

Kestenbaum Ben-Dov and I corresponded
briefly about her Ki Tetzeh painting at the time. I
told her then that for me it evoked a post-biblical
association with birds’ nests. According to the
medieval mystical text, the Zohar (2.8a-9a), the
Messiah will wait in a bird’s nest in the Garden of
Eden until the time comes for him to redeem the
world at the end of days. Here in this mystical text,
the bird’s nest is a place to wait. In Kestenbaum
Ben-Dov’s painting, she’s sleeping while waiting
for her children to come home from the army, just
as Jonah the prophet slept in the bow of the boat as
he waited for the storm to pass (Jonah 1:4-6), and
Honi the Circle Drawer slept through the entire
seventy years of the Babylonian Exile (Babylonian
Talmud, Taanit 19a, 23a). In this painting as I see
it, Kestenbaum Ben-Dov evokes Jacob at the time of
his dream at Bethel (Gen 28:12-22). She is sleeping
while sitting up, apparently in the heat of the day,
her head resting on the wall of her house. Jacob lies
down at sunset, his head resting on the stone that
would become a pillar, memorializing the place.
Both he and Ruth, it seems to me, are dreaming
versions of the same dream, an anxiety dream
about their descendants and the never-ending
story of our comings and goings in this land.

If all goes according to plan (yes, I know,
“man plans, God laughs”), in the fall of 2024,

about a year after the fatal day whose events
and aftermath severely undermined the already
fragile relations between Jewish and Arab citizens
of Israel, an exhibition of the work of Kestenbaum
Ben-Dov will open at the Umm el-Fahem Museum
of Art.” Though within Israel’s Green Line, the city
of Umm el-Fahem has a strong traditional Islamic
character and a history of political tension with
Israeli authorities. It’s an unexpected location for
a contemporary art gallery turned museum, and
this is a surprising time for the new museum to
plan a solo exhibition of the work of a religious
Jewish female Israeli artist, whose art moreover
focuses on sacred Hebrew texts, her own body, and
our deeply contested landscape. Anyone familiar
with the venue will know that the sine qua non
here is Said Abu Shakra, its visionary founder and
director.® In this essay, I hope I have conveyed
some of the ways in which the work of Ruth
Kestenbaum Ben-Dov will be, for the duration of

the exhibition, very much at home there.

7 Founded in 1996 as the Umm el-Fahem Art Gallery, it was recognized as a museum in July 2024 by the
Ministry of Culture and Sport, and thus became the first Israeli museum for contemporary art in the

Arab community.

8 On Said Abu-Shakra and the museum, see Toby Perl Freilich, “Crossing Borders in Palestinian
Contemporary Art,” Forward, August 5, 2015, available at forward.com/culture/art/318155/crossing-

borders-in-palestinian-contemporary-art/.

Untitled, 2024, charcoal on paper, 21x28 cm (8x11 in), private collection, Jerusalem
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whose perspective? — represents an opening in
Kestenbaum Ben-Dov’s art, the window through
which others are invited to gaze.

Yet at the same time, the omnipresence, and
prominence, of the land in Ruth’s self-portraits
is a key to her identity. Cassatt was the kind
of (American-born) Parisian woman who is at
home at the opera. Kestenbaum Ben-Dov is the
kind of Israeli woman who is at home in Israel’s
rural northern landscape. As I write this essay,
there’s an exhibition at the Israel Museum in
Jerusalem called “Design in Arabic,” curated by
Rami Tareef, featuring the work of five young
Arab artists. A few months ago, I participated
in a guided tour led by the curator. Since there
was no consensus among the artists about
how to identify their nationalities in the short
biographies that accompanied their works, it was
agreed that each should be identified by their
city, town, or village of origin. Kestenbaum Ben-
Dov is an American-born Israeli by nationality,
but more than most artists I can think of, her
address, Eshchar in the Galilee, tells us who she
is. The village and the landscape around are what

she paints and where she paints herself.

Land and Text

As I've mentioned, texts are prominent in
Kestenbaum  Ben-Dov’s  landscapes. Her
landscapes have the appearance of calligraphy, a
feature that’s especially evident when landscapes
and manuscripts are juxtaposed in one work, as in
Landscape with Manuscript (2009, p. 37). In the
paintings discussed above, pages of the siddur,

the Jewish prayer book, appear embedded in,

or framed by, the landscape. And there’s a very
occasional biblical verse, as with Do/Not Covet.
I want to conclude this essay by speaking briefly
about a painting that, although it does not include
a biblical text, evokes one. Ki Tetzeh (When you
go out to war), from 2015, is a response to the
parasha, the section of the Torah, identified by
that name and recited annually in the synagogue
according to the Jewish calendar.

Kestenbaum Ben-Dov wrote a short essay
about this painting in the Association of Jewish
Studies magazine, AJS Perspectives, in which she
speaks about its symbolism.® At its core is one
of the Torah’s most intriguing commandments.
If you find a bird’s nest with eggs or fledglings,
drive away the mother bird and only then take
the eggs or fledglings from the nest (Deut
22:6). Kestenbaum Ben-Dov explains that she
painted Ki Tetzeh after having attended military
conscription ceremonies for three of her four
children in short succession, but that at the time
of writing her essay, one of her sons was guarding
the Gaza border. (That was in 2021. As I write
this, Israel and Hamas are at war in Gaza.) The
painting shows her sleeping. The floating images
she depicts are connected, albeit associatively,
in the parasha, but also as in a dream. In her
essay, she explains the significance of the plate
of raw chicken. Soon after attending the third
conscription ceremony, she was preparing
chicken for Shabbat dinner. The dead bird on the
plate brought to mind the raw, bloody reality of
war hidden behind the ceremony. In the painting,
she identifies herself with the white bird flying

away from the nest - driven off by an unseen

6 Ruth Kestenbaum Ben-Dov, “War, Torah, and Painting,” AJS Perspectives (Fall 2021), available at
associationforjewishstudies.org/artists-on-their-art-ruth-kestenbaum-ben-dov.
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Ki Tetzeh (When you go out to war), 2015, oil on canvas, 100x145 cm (39x57 in)
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not in a position to call it a national homeland.
Many Jews experience both relationships, even
simultaneously. Kestenbaum Ben-Dov is able
to visualize them both at once, strongly and

truthfully, in all their complexity.

Time and Temporality

Because the three paintings I own are of exactly
the same view, and perhaps also because I
associate them with waking up and lying down,
temporality is prominent in my experience of
Kestenbaum Ben-Dov’s art. But time and change
are evoked by so many of her landscapes, whether
viewed singly or in groups. There’s a sense that
something is about to happen. The clouds are
about to lift. The sun is about to set. Dusk is
about to fall. The dead of night is imminent.
Landscape artists often communicate time and
change, especially imminence, in the sky. In
J.MW. Turner’s canvases, the skies are flooded
with pink and gold to signal sunset, or with
roiling black clouds to indicate that a storm is
on the horizon. In some of John Constable’s best-
known works, the fluffy white clouds are as solid
and reassuring as the sheep that populate the
pastoral landscapes he paints (p. 41); it won’t
rain today. Both Turner and Constable routinely
devote more than half of any given canvas to the
sky, and both painted skyscapes where the land
barely makes an appearance.

What's so distinctive about Kestenbaum Ben-
Dov’s work in this respect is that the sky plays a
minimal role and, even when it does appear, as in
some of the small landscapes, is not a vehicle for
temporality. The artist makes time and change
visible on the land itself. One way she achieves
this, I think, is through color. My triptych gives

an overall impression of greenness, but on closer
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Thomas Gainsborough, Mr and Mrs Andrews, ca. 1750,
oil on canvas, 70x119.5 cm (27.5x47 in), National Gallery, London
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J. M. W. Turner, The Fighting Temeraire, 1838,
oil on canvas, 90.5x121.5 cm (35.5x48 in),

National Gallery, London
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inspection, you see browns, greys, whites, creams,
beiges and yellows, and many different shades of
green. There are the greens of fresh limes and
my favorite pea soup - a crisp spring morning in
northern Israel. There are greens that are almost
brown - a hot, late summer afternoon, perhaps.
And there’s a green so dark it could be black.
Dusk on a stormy winter day.

Another way that Kestenbaum Ben-Dov
manifests time and change on the land as opposed
to the sky, is by showing how the time of day and the
time of year, along with the light and the weather
conditions associated with them, determine what
you see. Tiny points of light - they almost flicker -
reveal the outline of a neighboring town. Will
it soon vanish into the darkness as its residents
settle down for the night? The hillside remains
momentarily visible after the hills behind it have
disappeared in the mist; the greens of spring
will give way to the browns and golds of summer.
Displayed on the land itself, the passage of time
evokes a sense of transience and impermanence.
For better and worse, the landscape is not as fixed
and solid as we think it is. It has changed in the
past and will change in the future. It is changing

before our very eyes.

Women's Bodies in the Landscape

While it’s clear that Kestenbaum Ben-Dov
belongs to a tradition of women painters who
paint themselves, it’s hard to know exactly
where to situate her. She does not expose herself
physically, like Chantal Joffe for example, who
depicts herself naked in bed and in states of half-
undress. Ruth paints herself fully and modestly
clothed, or just her hands and feet. She does not
reveal herself psychologically, in the manner,

say, of Celia Paul, whose unnerving close-ups of
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her own face are wracked with pain. And other
than the occasional appearance of a paint brush
and a paint splattered garment, signifying that
she’s an artist, Ruth’s work does not reveal her
identity. There’s no equivalent in her paintings
of Frida Kahlo’s traditional Mexican dresses
or African American Lois Mailou Jones’s tribal
artifacts. When Ruth paints a prayer book, which
could certainly function as an identity marker
of a religiously observant Jew, she rarely depicts
herself, beyond her hands. The book is the focus of
the work, not a prop. The self-portrait by a female
artist that seems to me to have most in common
with Ruth’s work is Mary Cassatt’s enigmatic In
the Loge (1878, Museum of Fine Arts, Boston,
p. 35). Cassatt depicts herself being looked at - by
the man with the opera glasses in the background -
as women in art always have been. But in the
foreground, she shows herself looking, with
her own pair of opera glasses, at something we
assume is there (a performance of an opera), but
that she has decided not to show us.

The subject of In the Loge is Cassatt, the
artist, observing. So often in Kestenbaum
Ben-Dov’s paintings we see her observing. I'm
thinking especially of The Blessing (and Curse)
of Consciousness (2020, pp. 46-47). Even in
her siddur paintings for example, where she’s
represented only by her hands, we know that
she’s just off canvas, and sense her looking out
at the landscape. In these paintings, we’re not
merely seeing the landscape through her eyes,
but seeing the artist see herself seeing the
landscape. Unlike Cassatt, she shows what she’s
looking at, but in a deeper sense - similar to
the enigmatic aspect of In the Loge - we don’t
know exactly what she sees. This tentativeness -

what precisely is being represented and from



I know that uppermost in her mind when she
painted it was her own psychological state.®> She
was grappling with coveting professional success,
an emotion that can in some circumstances
promote positive ambition, while at the same
time coping with less constructive feelings of
rejection. The two figures at either end of the
rope are both Kestenbaum Ben-Dov, and the foot
in the middle is also hers.

Like all viewers, however, I have my own
associations and interpretations. In my case,
they are shaped by my professional background
in Hebrew Bible, and particularly by research
I've undertaken for the past fifteen years in the
fast-growing academic field of biblical reception
studies — how the Bible functions in music,
literature, popular culture, and, especially, visual
arts.® The Hebrew root 7-n-n appears only four
times in the Torah, the first five books of the
Hebrew Bible, of which one addresses silver
and gold (Deut 7:25) and three address other
types of property (Exod 20:17, 34:24, Deut
5:25). Of these three, the two versions of the
Ten Commandments (Exod 20, Deut 5) concern
jealous desire that might lead to the theft of a
neighbor’s property, whether a wife, a house, a
servant, or an animal. The third (Exod 34) deals
with the risk that an enemy might seize land
that’s been left temporarily unprotected by its
multiple individual owners, as for example when
all the male heads of households in a community
travel to Jerusalem for one of the three annual
pilgrimage festivals. In this case, the Torah
promises, there will be no risk of enemies

coveting land while the pilgrims are away.

From these four texts we learn that there
are two distinctive types of coveting, one
involving neighbors and one involving enemies,
“others.” All of us, Jews and Palestinians who
live in this land, must learn to live with both. All
communities, Jewish and Palestinian, inevitably
include individuals who covet their neighbor’s
(including family member’s) private property
and might even try to take it from them by theft
or extortion. At the same time, both Jewish and
Palestinian communities harbor at some level a
collective desire - not necessarily experienced
all the time by all their members - for exclusive
ownership of what they see as their legitimate
homeland. According to my interpretation of
Ruth’s painting, the figures at either end of the
tightrope represent an internal struggle that’s
hard to avoid in this land inhabited by two peoples,
some of whom are determined to acknowledge
the deep attachment of the other, but also feel
their own deep attachment. Indeed, in another
painting from the triptych, Eretz Hemda (A
desirable land) (2023, p. 55), the tightrope is
suspended between Eshchar and Sachnin.

In this discussion of Do/Not Covet, I've
focused on the biblical text that appears on the
scraps of parchment, rather than on the tightrope
walker(s) holding them. But the tightrope walker
is a potent motif in Kestenbaum Ben-Dov’s work,
and along with the related figure on the swing
(pp. 52-53), the figure is well worth addressing
in its own right. From the laws of physics, we
know that tightrope walkers and people on
swings move, while the land or ground beneath

them is fixed and still. But when you’re on a

3 See Ruth Kestenbaum Ben-Dov, “Do/Not Covet”, on the artist's website, ruthkben-dov.com.
4 See Diana Lipton and Paul M. Joyce, Lamentations Through the Centuries (Wiley-Blackwell, 2013).
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swing or, I imagine (I've never tried), walking
a tightrope, you have the opposite impression.
You are the fixed point and it’s the ground or the
land beneath you that seems to move. This can
sometimes induce a kind of vertigo, when you no
longer feel connected to the ground or the land
and experience the sensation of falling.

I see vertigo and the fear of falling in all of
Kestenbaum Ben-Dov’s tightrope paintings, but
they are intensely present in the work she calls
Almost Falling (2024, p. 74). The tightrope walker
is walking at night, and there’s an impression of
swirling darkness and flailing limbs. You know
that the land is there below, but as indicated by
the sprinkling of tiny lights of a distant town,
you’re high above it. You’d have far to fall. Similar
feelings are evoked by the tightrope paintings
that show the land as it might appear on Google
Earth before you zoom in, or on an old-fashioned
globe of the world (pp. 56-57, 59). The interlocking
puzzle pieces of bright blue ocean and pale brown
land mass are so familiar from maps and aerial
photographs, yet so alien to our day-to-day
experience of the places where we live.

In historical terms, landscape painting has often
been instrumental, re-enforcing nationalism and
imperialism, as well as individual land ownership.
Figures are portrayed standing proprietorially
against the backdrop of the property that is the
source, or at least a sign, of their wealth and
status.® By depicting herself - because the figure
on the tightrope and the swing is, of course,
Kestenbaum Ben-Dov - hovering precariously
above the landscape, the artist creates the

opposite impression. She looks nothing like

a landowner proprietorially surveying her
property, which appears remote and inaccessible,
far beneath her feet. In some respects, indeed, her
very connection to the land is insecure. At any
moment, she could fall.

This apparent insecurity over the land is
paradoxical. Kestenbaum Ben-Dov is an observant
Jew who decided as a young woman to take herself
from the country of her birth and build a life in
Israel. She belongs to a religious community
for whom Israel is both holy and a national
homeland. Her paintings often emphasize the
deep connection between Jews and the Land of
Israel - between herself and the Land of Israel -
for example by foregrounding a siddur, a Jewish
prayer book, its completely legible Hebrew text
almost embedded in the landscape (pp. 64-65,
67, 71). The book is in Kestenbaum Ben-Dov’s
hand, and she’s using it to pray. The prayers she’s
chosen to depict have no particular connection
to the land. But in this context, these pages of
Hebrew text - not biblical, but full of allusions
to biblical texts - might be taken for property
deeds, validating the ancient Jewish claim on the
biblical homeland.

How do the siddur paintings fit in with the
tightrope and swing paintings? In my mind, at
least, they represent two contrasting types of
relationship with the Land of Israel. The first
is ancient, embedded, and more or less secure
(even in the Bible, the possibility of exile was
ever-present). The other is tentative, anxious,
and vulnerable - closer to the perspective of the
rabbinic authors of the siddur who longed for the

land but, writing in exile or under occupation, were

5 Thomas Gainsborough’s Mr and Mrs Andrews (c. 1750, National Gallery, London) is a perfect example

of this phenomenon (see p. 91).
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Ways of Seeing, Ways of Being

Diana Lipton

Through Other Eyes

The last thing I see before I close my eyes at night
and the first thing I see when I open them in
the morning is the view from Ruth Kestenbaum
Ben-Dov’s Galilee studio. More accurately, I see
three different versions of the same Galilee view
(p. 31). Hanging opposite my bed - in Jerusalem -
is a horizontal triptych of Ruth’s quiet, immersive
landscapes that I bought in 2013 from Linda
Zisquit’s Jerusalem gallery, Artspace.! The canvases
hang one above the other, set off individually by
the white wooden frames I chose because they
remind me of windows, and collectively by our
bedroom ceiling, a bookcase, a wall, and a window
whose blinds we keep permanently closed. From
this most intimate space in our apartment,
Kestenbaum Ben-Dov’s paintings are my window.
Through it, I see the range of rugged hills that link
Karmiel to Safed, far from my home in Jerusalem,
but not so far from Umm el-Fahem, where this
exhibition is taking place.

If you stand right next to “my” paintings, they
look abstract, almost calligraphic (a feature that
pulled me to Kestenbaum Ben-Dov’s work when I
first saw it). Viewed from a short distance - from

our bedroom door, for example - they look almost

photographic. As I lie in bed, I need to work to
make out the details. I repeat this exercise often,
as I would if this window was real, and a real,
ever-shifting landscape was stretched out before
my eyes. A hillside slips in and out of view as the
mist rises and falls between one canvas and the
next. I identify a shadowy form as a bush on one
canvas because it appears clearly on another.
Sharp light picks out a rock in one painting that,
in another, is a mere suggestion or not visible at
all. Kestenbaum Ben-Dov’s painterly techniques
make me an active viewer of her work. I start
out looking through her eyes, but soon I have no
choice but to use my own. The partnership she
creates with her viewers is, I think, a distinctive
feature of her art. She does not merely show her
viewers what she sees but helps them use their
own eyes to see for themselves.

Kestenbaum Ben-Dov’s practice of making
partners of her viewers is especially evident in
a pair of canvases she calls “Rooftop Paintings”
(2021, pp. 60-61). One depicts the view of the
nearby town of Sachnin as seen from a neighbor’s
roof in Eshchar, where the artist lives, and one
depicts Eshchar as seen from a roof in Sachnin.

For an artist living in Manhattan, say, there

1 Iown three out of seven paintings in the “Seven Views” series (2013-2018).
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would be little challenge in internalizing how
her Upper West Side neighborhood looks from a
friend’s apartment on the Upper East Side. But
Kestenbaum Ben-Dov lives in northern Israel.
Sachnin is an Arab town and Eshchar Jewish, and
each community has its own deep attachment
to the land, and its own ways of seeing and
representing it. This can involve refusing to see,
to acknowledge the existence of rivals in love,
and to denying that they too have eyes to gaze
upon the beloved land. During the process of
working on these paintings, Kestenbaum Ben-
Dov became friends with the owner of the roof
from which she painted in Sachnin. True to the
spirit in which she surely embarked on the roofs
project (What do they see? Can I see what they
see? Can I show them what I see?), people - other
people - became part of it.?

A painting that, as I interpret it, addresses a
similar theme is Do/Not Covet (2021, p. 55), the
first of a vertical triptych in which two figures,
each represented by a foot and two hands, face
each other at opposite ends of a short tightrope.
The rope gives the impression of being suspended
at once close to and high above the land. At one

end of the rope are rocky boulders and at the

other, sandy terrain. Traces of cloud indicate
a high altitude. But just above the center of the
painting is a close-up of soil, and a small group
of plants on the ground is visible in detail. A
footprint and a disembodied leg suggest that one
of the figures has recently stepped down (see close-
up, p. 42). Each pair of hands holds out a fragment
of parchment upon which, in traditional Hebrew
scribal calligraphy of the kind used for Torah
scrolls, are written the words “Do not covet.” On
one fragment, both words are visible. On the other,
the X9, “Do not,” is almost completely covered by
the thumb of the person holding it. Intuitively,
and because we recognize her toes from paintings
where she’s more readily identifiable, we know
that this person is Kestenbaum Ben-Dov.

Do/Not Covet is an unmistakable reference
to the Ten Commandments: “Do not covet your
neighbor’s house. Do not covet your neighbor’s
wife, or his male or female servant, his ox
or donkey, or anything that belongs to your
neighbor” (Exodus 20:17, and see the similar
version in Deuteronomy 5:21). Alongside her
visual art, Kestenbaum Ben-Dov is a writer who
writes - beautifully - about her own work. I've

read what she wrote about Do/Not Covet, and

2 “Welcoming Guests,” the series of portraits Kestenbaum Ben-Dov depicting residents of her region

from diverse backgrounds, is another example of Kestenbaum Ben-Dov’s commitment to seeing the
other. Two of the portraits - Hasna (from the village of Sha’ab) and Sigal (then a resident of Eshchar) -
are in the permanent collection of the Umm el-Fahem Museum, donated in 2016. Yet another example
is the “Prayer Rugs” series (2003-5), which combine Islamic and Jewish motifs (see p. 25).



Landscape and Place

In Hebrew the word makom, place, is a rich one. Its
feet are on the ground and its head is in the heavens.
Makom is the physical aspect of life, it is community,
just as it is also divine providence [...] It also refers
to personal providence, meaning the responsibility
a person takes for a place and its proper way of
being. Therefore, whenever you hear the word
“place” - which is essentially a defined territory and
a geometric point in space - think of place as having
an effect that is implied in the Hebrew word makom,

and which is untranslatable.”

In Israeli culture, the exploration of landscape
and place is inextricably intertwined, just as the
ongoing engagement of Israeli art with questions
of identity and belonging is deeply connected to
the question of place and its vistas. The dictionary
defines “landscape” as “an environment, panorama,
a view of nature that is seen from a high vantage
point or from afar.”® While the Hebrew word for
landscape, nof, appears only once in the Bible
(Psalms 48:2), the more common term in ancient
texts for describing a region or area is place,
makom. In biblical contexts, “place” refers to an
open space where a person stands or something is
placed, as well as a settlement or dwelling place.
“Place is the primal form of existence,” writes
Ariel Hirschfeld, “and just as there was no ‘place’

without someone calling it ‘here,’ so too, a person

can’t feel his or her existence, or very being,
without being enveloped by something that says
‘you are here, and therefore you exist.”® In early
sources from the time of the Mishna, makom
serves as a name for God. Only later, in Talmudic
sources, did “The Holy One, Blessed Be He”
replace it as a common and frequent designation.
Ephraim Urbach points to the contrasting tension
between the term “place,” which has a “concrete
and realized meaning,” and the term “heaven,”
which has a biblical origin. According to him, the
concept of “makom” primarily refers to “God who
reveals Himself in whatever place He wishes; this
epithet thus expresses God’s nearness.”*°

“Place” has played a central role in the history
of Israeli art, particularly in relation to the various
meanings of landscape representations. It allows
for the expansion of the discussion of landscape
to include mental, metaphorical, and symbolic
dimensions: “linguistic landscape,” “psychological
landscape,” or “landscape of the imagination.”
These connections, which link the spiritual and
the concrete, are what give the word “place”
its importance in Hebrew culture, including in
artistic discourse. A brief overview of landscape
depiction in Israeli art should begin with the early
Oriental-Biblical symbolism of the Bezalel School
artists, and continue with the naive and childlike
style of 1920s painters; with the influence of the
School of Paris and French painting, as well as

German Expressionism in the 1930s and 40s;

7 Yizhar Smilansky, “0ipnm *mimn” [The Jew and the Place], Hadoar, Hebrew periodical (New York,

September 9, 1987), p. 22.

8 Avraham Even-Shoshan, 11ni1 w1 12X 117'n [The Concise Even-Shoshan Dictionary] (Jerusalem:

Ram Publishing, 2004), p. 622.

9 Ariel Hirschfeld, o1j7n '7v min'wA [Notes on Place], (Tel Aviv: Almah and Am Oved, 2000), p. 7.
10 Ephraim E. Urbach, “Nearness and Distance - Omnipresent and Heaven,” The Sages: Concepts and
Beliefs, trans. Israel Abrams (Cambridge: Harvard University Press, 1975), p. 72.
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with the Canaanite approach prevalent in the
1940s and 1950s, and on to conceptual art of the
1970s. Although the universalist ideology of the
“New Horizons” group of artists during the first
decade of Israel’s independence moved painterly
expression into an abstract direction, it was
nonetheless clearly based on observation of the
landscape. A counter-reaction to this by other
artists’ groupssuchas“TheTen,” “ Aklim[Climate]”
and “Leviathan,” emphasized the attachment to
the Israeli landscape, with the intention to bring
grounded, material visuality back into artistic
discourse, as part of a national and even political
approach. Another turning point occurred in
the 1980s, this time with the first generation of
artists born after the establishment of the State
of Israel. Their painterly language was formed
precisely against the background of the lack of a
local artistic tradition. These artists - including
Larry Abramson, Tsibi Geva, Gabi Klazmer,
Yitzhak Livne, and Tamar Getter - offered a new
and critical perspective on modernist painting,
which they perceived as archaic, forced, and not
representative of the place in all its complexities.
The changes that have taken place in the Israeli art
scenesince then havebeenevidentinthe transition
to new practices, as well as in the influence of
postmodernist approaches, which dictated a new
agenda and highlighted the trend back to painting
as a legitimate medium, in particular to the genre

of landscape painting. Other trends were based on

European painting traditions, including “painting
from observation,” in the spirit of the “en plein
air” painting tradition that developed in France at
the end of the 19th century, creating links between
artistic traditions and contemporary painting,
and between European culture and everyday
Israeli life."

Amid the myriad of voices, artistic languages
and references to landscape in Israeli painting,
Kestenbaum Ben-Dov’s work marks a unique
pathway, rooted in a personal and psychological
journey. Her painterly movement oscillates
between two modes of observation - inward and
outward, between nature’s vitality and inner
questions. This is “faith-based painting,” that may
only be understood deeply by looking at values and
belief systems; painting that expresses landscapes
of the soul no less than artistic and painterly
practices. Her point of view grants her painting
its distinctive quality. This is painting in which
one thing stems from another, past meets present
and vice versa, like in the cycle of life, like the

cyclical quality of nature itself.

11 See: Yaniv Shapira, “Looking at ‘Painting from Observation’,” The New Barbizon: Back to Life

(Ein Harod: Mishkan Museum of Art, 2017).
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With you, child, | can swing on the paradise
swing in which you and | are weighed in a
balance under heaven and over hell. The Law of
the Seesaw is the human race’s law of balance
[...] Only two who know how...are able to live
balanced between heaven and earth. If the two
do not know how, one will always be underneath
and the other above.

[...] The first step is investigation and inquiry.
Back and forth, above, below, down and up, up
and down. Go to the ends of the universe. Do
not be afraid. Ask whatever you want. Investigate
what you want. Ask, “What is above, what is
below, what came before, what comes after, one,
two, three, go and seek! Have you found it? Is it
true that there is nothing below and nothing on

high excepting only you and 175

Introspection and dialogue with the other
are found in the three works Do/Not Covet
(2021), Path (2022), and Eretz Hemda (A
Desirable Land) (2023), which form a triptych
entitled Rope or Path? (p. 55). In each of them
two figures are depicted from the painter’s
perspective, their feet bare as they approach
one another - on the way to a meeting that may
or may not take place. In Do/Not Covet they
tread on a tightrope hanging over a dry and
mountainous landscape. One figure is holding a
note with the words of the Ten Commandments

“Do Not Covet” - which commands one not

to desire that which belongs to another. The
second figure seems to mirror the first, with
an identical note in her hands, but with her
thumb covering the Hebrew word X%, “Do not,”
leaving the opposite command, “Covet.” The
tension or even contradiction between both
possibilities highlights the thin line between
opposites, the elusive quality of human nature
that resembles treading a tightrope. The same
dialectic is treated to a different interpretation
in Eretz Hemda (A Desirable Land). The figures
again appear on a tightrope, this time over
the Galilee terrain, in which the neighboring
Jewish and Arab communities of Eshchar and
Sachnin may be seen. The title of the painting
is also drawn from a Biblical source, “And I give
you a desirable land” (Jeremiah 3:19), a verse
expressing the beauty and uniqueness of the
Land of Israel as sweet and appealing. In Path,
the figures are placed at opposite ends of a
rocky trail. In contrast to the realistic depiction
of the stony terrain, the edges of the painted
fabric stand out, thin and seemingly unfinished.
Kestenbaum Ben-Dov leaves the decision up to
us: is she expressing her inner turmoil, or is this
a commentary on neighborhood, partnership,
and shared existence on this land?

Questions of this sort take on a different
meaning in two additional works, Land of
Painting (2019, pp. 56-57) and Strip of Land (2020,
p. 59), in which the artist is depicted walking a

4 H.N. Bialik, Nadneda (seesaw or swing), which is a popular children’s song to this day, reads: See
Saw, See Saw/ High and low, low and high / What’s below? What’s on high? / Only I, You and I / Two of
us balanced / On the scales / In between the earth / And sky. H.N. Bialik, 0*T7'7 0'11nt21 0"1'w [Poems
and Songs for Children] (Tel Aviv: Dvir, 1933). Here and where not attributed otherwise, translated by

Ruth Kestenbaum Ben-Dov.

5 Ari Elon, From Jerusalem to the Edge of Heaven (Melrose Park: Jewish Publication Society, 1996),

trans. Tikva Frymer-KensKky, p. 46.

tightrope stretched high in the sky. The bird’s-
eye view, seemingly dreamlike or imaginary,
reveals a pristine, virgin landscape, without the
divisions and boundaries that separate peoples
and countries.

The artistic license that Kestenbaum Ben-Dov
exercises gives rise to surprising perspectives,
both near and far, in the midst of movement
within the landscape and outside it. Those small
landscapes that we became acquainted with in
her observational painting work - her attempts
to capture a fleeting shadow of a cloud, wind
in the leaves, or a splash of color - receive a
different pictorial interpretation here. “Land of
Painting” is no more than a painting of a land;
a “Strip of Land” is nothing more than a literal
visual description of a strip — or a rope - and of
the land.

Points of view and issues that concern
Kestenbaum Ben-Dov are evident in the pair
of Rooftop Paintings (2021, pp. 60-61), which
include Eshchar-Sachnin (morning) and
Sachnin-Eshchar (afternoon), which were
conceived from the start as complementing one
another. At first glance, they appear identical -
the same composition and the same pictorial
elements - but the difference is revealed in the
small details. The first was painted from the roof
of the Lulko family home in Eshchar - next to
it, a glimpse of the surrounding security fence;
behind that, woods on a hillside, and beyond the
hillside, the Arab town unfolds in the morning
light. In the second canvas, the view is from the

roof of the Tarabieh family home in Sachnin.

Below it we see the houses of the dense city in
the afternoon light, and on the distant ridge,
a road winds its way up towards Eshchar. In
the foreground of both paintings, the artist’s
hands are seen resting on the roof bannister
(for a moment, one can imagine the hands
in a priestly blessing). The two perspectives
complement each other, and the artist is present
in both views. Kestenbaum Ben-Dov describes

the background to these works:

For years | have been curious about the view from
the other side of Eshchar, which faces the Arab
town of Sachnin. After finding a rooftop to paint
from, | noticed for the first time the neighborhoods
on the southern hilltops of Sachnin, directly across
from me, in a beeline from my perch. While looking
for the opposite perspective, | drove around there,
and found myself in a narrow parking area leading
to a home and yard. While | cautiously tried to turn
around and exit, a woman approached to see what
| was doing there. | said “I got here by mistake,”and
for some reason added “I was looking for a place
to paint the landscape.” Her immediate response,
“You can paint on our roof;" felt like a miracle.
After we ascended to the roof, | said, “a person
thinks of an idea and it seems so complicated, and
then suddenly it becomes simple” “It's not at all

complicated Laila responded.®

When we dream of something that seems
unattainable, at times reality reveals to us that
all we need is faith in ourselves and in our

neighbors.

6 Ruth Kestenbaum Ben-Dov, “Two Paintings, Two Communities,”, Mitzpe: Hannaton Educational
Center, 5 (2022), pp. 45-46 (Hebrew version). The English version is available at.mitzpehannaton.org/
english-articles/issue-no-5/two-paintings-two-communities/.



as “The Same Landscape” (2000-2013, which
includes the series "Seven Views," p. 31), “Prayer
Rugs” (2003-2005, p. 25), and “Studio Dreams”
(2015-2018, p. 102). In each of these series she
attempted to elucidate issues of personal identity,
connection to place, and relation to others.
The “Small Landscapes” series (pp. 104-108)
continues her longtime practice of painting from
direct observation, which demands a special
kind of attention in order to capture a moment
in time. The pulsating vitality of nature and its
changing light are transformed in this series into
a sense of wonder at the rocky terrain, the tangle
of bushes and trees, the movement of clouds,
all viewed as an array of spots, lines and points.
These landscapes are most often viewed from her
studio balcony, which faces north, as well as from
additional vantage points; with close-up snippets
of landscape or wider, faraway panoramas. They
were painted mostly when the light is softer -
early morning or just before sunset - but also
at other times of day. A number of works have a
uniform size and thus form a kind of series within
a series. These small landscapes, created parallel
to her studio work, allow Kestenbaum Ben-Dov to
focus her thoughts on other kinds of paintings, in
which the landscape forms part of a larger, more

complex and contemplative endeavor.

Painting as the Source of the World

We are surrounded with things which we have
not made and which have a life and structure
different from our own: trees, flowers, grasses,

rivers, hills, clouds. For centuries they have

inspired us with curiosity and awe. They have been
objects of delight. We have recreated them in our
imaginations to reflect our moods. And we have
come to think of them as contributing to an idea
which we have called nature. Landscape painting
marks the stages in our conception of nature. Its
rise and development since the Middle Ages is part
of a cycle in which the human spirit attempted once

more to create a harmony with its environment.’

In the series “Land of Painting,” which Kestenbaum
Ben-Dov began in 2018, her investigation of the
landscape’s multifaceted nature continues as a
mirror to both pictorial and spiritual questions,
encompassing both the sacred and the everyday.
The starting point for the paintings is her
immediate surroundings, or as far as the eye can
see. From there, they open to a view of daylight and
starlight, from near and far, in motion and from a
bird’s-eye view. Her physical presence is evident
in them, as she is both part of the landscape (an
Act of Creation) and as she observes and paints it
(a creative act).

Serving as a reflection on the act of painting,
Shadows of Parents and Mountains (2020, p. 45)
depicts the artist with her back towards us, facing
the landscape. She is wearing a paint-stained
blue work shirt and holding a palette knife. A
horizontal line divides the view in front of her.
Only upon closer inspection does one discern that
the upper part depicts the landscape she sees - a
mountainside, thicket, buildings (construction
site of the new Eshchar neighborhood and a house
from the neighboring Bedouin village, Arab el-

Naim) and a human silhouette in the distance -

3 Kenneth Clark, Landscape into Art, (Boston: Beacon, 1961), p. 1.
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while the lower part is a painted depiction of the
same landscape, in a sense, a “painting within a
painting,” yet without any traces of human presence.
Kestenbaum Ben-Dov continues her midrashic
interpretation of the landscape, casting her parents’
shadow on the painted image of her back. Just as she
gazes at the landscape, they gaze at her (gazing at
the landscape). Thus she seeks to reveal her parents’
spiritual presence in her world, as a consciousness
that accompanies her, affirming her role in the world.
Speaking about this work on the fifth anniversary of

her father’s passing, she said:

| am not alone, there is a shadow on my back. [...]
The head-shaped shadows belong to my parents.
The memory of our parents accompanies us
throughout our lives, a subtle presence shaped by
our perceptions of their expectations. These might
manifest as judgment, potentially stifling creativity,
or, more hopefully, as an inspiring and empowering
force. Yet, instead of these alternatives, | believe my
parents would have simply wished me to feel their

loving, accepting gaze.

The painting The Blessing (and Curse) of
Consciousness (2020, pp. 46-47) also reflects
a recurring state of mind in Kestenbaum Ben-
Dov’s work, as a form of self-inquiry into faith,
painting, and way of life. Here too, she appears
as an observer of the landscape, with a painter’s
palette resting on the railing of her studio balcony.
We can imagine her contemplating, planning, or
dreaming about what she will paint on the blank
canvas beside her. A silhouette of a head, this
time in her own likeness, rests on her back, as
a presence of an imagined viewer accompanying
the creative process. Once again, the landscape

before us is divided in two, this time by the fence
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of the Jewish village, with red-tiled roofs on one
side and the houses of the Arab village of Nahf
planted on the horizon on the other.

The presence of the body in these paintings
enables the panoramic viewpoint. It is a kind of
inverted self-portrait, in which we do not see the
painter’s eyes or face, but witness her point of view:
what she sees, what she thinks, what she paints.

In the titles of the pair of works Painting
Landscape (Day) and Painting Landscape (Dusk)
(2020, pp. 48-49), there is a declaration on the part
of the artist that the act of painting landscape is no
less important than the landscape as subject matter.
This is a painting of landscape, not a landscape. She
appears in it with bare feet planted in the ground,
and with her hand grasping the paintbrush, as she
attemptsto capture the changing essence of the view
over the course of a day. A different bodily presence
appears in another pair of works, Swing 1 and
Swing 2 (2019, pp. 52-53), in which the figure of the
painter is holding onto the chains of an imaginary
swing, whirling her and the viewer in a pendulum-
like motion: up and down, in and out, towards the
landscape. In the upper canvas of Swing 1, which is
made of up two panels, her feet are pulled up high,
with the blue sky in the background, while in the
lower canvas her knees are bent, pointing to the
ground. In Swing 2 her feet are pointing forward,
toward the view of sky and earth, and it is clear
that she is moving between them. The paintings’
titles remind us of H.N. Bialik’s children’s poem,
which provides, in simple words, a midrash on
“what is above, what is below.”* Bialik’s poem
adopts childlike directness and innocence, while
providing us with the answer: “Only I, you and
1.” Ari Elon adds to this childlike interpretation,
alternating from swing to seesaw (which share the

same Hebrew word):



A Midrash on the Landscape

Yaniv Shapira

Ruth Kestenbaum Ben-Dov was born in 1961 in
Washington, D.C. Her childhood home brought
together Jewish tradition, a strong connection to
Israel, and a commitment to the values of equality,
giving, and acceptance of others. Her home was
also filled with a love of culture and art, with the
family frequenting the city’s many museums. She
was particularly fond of the French Impressionist
rooms at the National Gallery; and she also vividly
remembers an exhibition by the British-Jewish
artist R.B. Kitaj, known for his paintings that
merged philosophical questions with themes of
Jewish identity and exile. In 1979, Kestenbaum Ben-
Dov immigrated to Israel on her own, and in 1982
began fine art studies at the Bezalel Academy of Arts
and Design. After graduating, she found herself
uncertain about her future. In retrospect, she
recalls her painting The Last/First Picture (1990, p.
18) as a turning point on her path to becoming an
artist. In this painting, which is primarily an urban
landscape, Kestenbaum Ben-Dov inserted an image
based on the last photograph of her immediate
family before her mother’s death — a move that shed
light on the meaning of painting as a form of action
in the world: “I can continue pursuing my interest
in perceptual painting and exploring changing

light effects,” she wrote, “while also delving deeply

in other places, deep and sometimes painful ones.
And I can tell a story.”1 Another insight she gained
from this painting was that the act of painting
often bears within it, at its core, an experience of
loss, while simultaneously evoking pure joy, due to
its ability to give expression to a wide inner world
of emotions, even seemingly contradictory ones. It
was a defining moment, a realization that she was a
painter. Kestenbaum Ben-Dov started a family and
settled in Eshchar in the Lower Galilee, where she

lives and worKks to this day.
Painting from Observation

My commitment to observational painting stems
from its capacity to continually revive a state of
complete presence, awe, and a renewed vision
of the world. At the same time, | aim to express
additional dimensions in the language of painting,
exploring through it the full complexity of life and

its profound questions.?

Landscape seems to have always permeated the
work of Kestenbaum Ben-Dov. Her continued
investigation of it, and of the biographical, artistic,
and art historical contexts that she weaves into it,

may be seen in earlier series of paintings such

1 Unless stated otherwise, quotes from the artist in this article are taken from her website,
ruthkben-dov.com, as well as from conversations I had with her between March and June 2024.
2 Ruth Kestenbaum Ben-Dov, “Artist’s Statement: On Observation, Landscape and Multiple Perspectives

in Painting,” April 2024
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Studio Dreams, 2015, oil on canvas, 82x140 cm (32x55 in)
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from falling, just like the stabilizing brush in the
hand of the painted figure, poised above an abyss.
Beyond this, painting allows for multiple voices
and layers, in which a myriad of images and ideas
may be examined, and can even coexist. Art has
the potential to strengthen and expand complex
and dialogic thought, as a counterbalance and a
healing force to binary thinking.

In the painting Modim (2021, pp. 64-65) my
hands appear holding a prayer book. It is open on
the page with a prayer of thanks to God “for your
miracles that are with us every day, and for your
wonders and good deeds that are with us at all
times: evening, morning, and noon...” The wrinkles
on the hands, the timeworn pages fluttering in the
breeze, and the cracks in the ground all echo one
another. A fragment of a page peeking out from
the left hand reveals the kaddish prayer, recited
in times of mourning. So the awareness of the
passage of time, and of finality and death, which
has also sharpened in this year, only reinforces the
wish to be grateful for what is.

The gratitude expressed in the painting leads
to my thanks to all the people who contributed
to the creation of this catalogue. To Said Abu
Shakra, longtime director of the Umm el-Fahem
gallery, which through his vision and persistence
has become the Umm el-Fahem Museum of Art
in Memory of the Artist Walid Abu Shakra. I feel
blessed with the deep contemplation of my work
on the part of Diana Lipton and Yaniv Shapira,
which was transformed into the beautiful words of
their essays in this catalogue. Yaniv Shapira also
curated the exhibition and wisely and graciously
oversaw the birth of the catalogue. Thank you to
Netali Breuer who supervised its production, and
to Magen Halutz and Adam Halutz for its design;

to Nawaf Atamna for the Arabic translation, and
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to Einat Adi for the Hebrew editing. I conclude
with words of thanks to three people to whom I
dedicate this catalogue: my father-in-law, Zvi
Ben-Dov, to whom I wish continued long life in
good health. Zvi was the director of the Kalischer
School of Art, where he taught Said and Farid Abu
Shakra, and was an instructor, mentor and friend
to the late Asim Abu Shakra. And to my parents,
Lionel and Sara Kestenbaum, of blessed memory,
whose spirit inspires me to persist in creativity,
inquiry and conversation, during difficult times

and in the better days that we hope will come.

From the Small Landscapes series, 2021, oil on canvas on wood,
20x24 cm (8x9 in), private collection, Tel Aviv
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On Painting and on Land

Ruth Kestenbaum Ben-Dov

The paintings in this catalogue represent some
six years of work in my studio, on balconies, roofs,
and outside, on the ground. They are the fruits of
years of living in the Galilee, with a mountainous
landscape view before my eyes throughout the day
and night, and across the changing seasons. The
title of the exhibition, and of the central series
exhibited in it, “Land of Painting,” arose from
my perception of this landscape as an intricate
collection of brushstrokes. Yet this title acquired
additional meaning, as observation of the natural
rocky surroundings and the ever-changing light
is also accompanied by observation and thoughts
about life in this place, about my physical
presence within it, and about the people and
structures that inhabit it.

For me, the first, most basic act in the face of
this complex landscape is to draw and paint it.
Small canvases and panels are the platform for
experimentation with capturing the moment, in
its endless details, resulting in the second series
in the exhibition, "Small Landscapes." My favorite
times of day for these experiments are early in
the morning and just before sunset - and not only
in order to avoid the heat, but because in these
hours the drama of light and shadow transforms
everything, with details losing some of their
usual, discrete identities. Many years ago I was
drawing the landscape from our garden, and my
young daughter looked at the sketch and said that
I had drawn a volcano. The seemingly pastoral

landscape looked like a spectacular whirlwind
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of luminous spots - they are not figments of my
imagination (and not a volcano), but represent
stones, bushes, and houses, all of which capture
the pulsating light. Another memory, even earlier,
from my art study years at Bezalel: The first time
we went outside to draw, the instructor looked
at me and said, “You like to define things - you
need to paint landscape, because it cannot be
defined.” In that vein, landscape painting indeed
engenders within me a consciousness that is wide,
limitless and centerless, yet also bright and lucid.
In some places in the paintings (and somewhat
in contrast to that instructor’s words) there does
appear a clearly defined element - yet it does not
remain isolated, but rather is integrated into a
jumble of signs that constitute components of the
landscape while embodying physical paint itself.
The dialogue between all these players, between
image and material, between precise detail and an
almost abstract totality, touches on the heart of
the language of painting, while enabling me to see
the world anew; to be simultaneously across from
it and inside it.

This dual presence, both opposite the landscape
and within it, seeing it from outside and from
inside it, lies at the core of the aforementioned
series of larger paintings, “Land of Painting”
(2018-2024). Like the small works from
observation, these paintings also relate to the
landscape, yet my point of view becomes present
in them, through the image of a painter in paint-

stained work clothes, situated at the edge of the

landscape and at the edge of the canvas. On the
one hand, my body is perceived as inhabiting the
canvas, looking out at the landscape while also
acting within it. Yet on the other hand, because
I am the one viewing the landscape, my eyes,
face and head are often not visible. They remain
outside the picture’s boundaries (and in their
place attention is drawn to my hands and feet).
Thus my point of view merges with that of the
viewer. I attempt to erase the distance between
the (painted) landscape and myself, but this is
achieved at the price of truncating my image.

The figure of the painter is captured in the
midst of various activities: walking on the
ground, on a tightrope or slackline above the
landscape, swinging on a swing, standing in
prayer, and of course painting. Thus a hinted
analogy emerges between painting and praying,
painting and walking a tightrope, and more.
Many of these activities are depicted occuring
on the edge of an abyss, with a risk of falling,
leading us to consider that the act of painting,
as well as life in the Israeli landscape, are both
delicate balancing acts (and could probably use
a prayer), combining danger but also playfulness
and excitement, arousing trepidation and love.
My love for this place is expressed through a
complex gaze, both near and distant; a close-up
of sand and rocks alongside a bird’s-eye view of
the entire land, all on the same canvas.

In some of the works, the painter does not

walk the tightrope alone; another foot appears,
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walking towards her from the other end of the
rope. It appears to be a zero-sum game, in which
one of the two figures must fall. Thus both figures
embody a familiar scenario, especially in times of
war like we now experience: “either you or I.” It is
tempting to dismiss this sort of binary thinking,
but to our horror, it is sometimes necessary in
the most basic sense, to ensure survival and life.
Nevertheless, a voice within me rebels against
this, inspiring me to imagine a kind of acrobatic
dance between the two figures on the tightrope,
perhaps an embrace suspended between sky and
earth, in which both of them succeed in reaching
the other end of the rope safely (and now I have a
subject for the next painting). In the painting Path
(2022, p. 55) a simpler alternative is portrayed:
two figures walking toward one another on the
ground; but this too requires effort, since the
path is long and narrow, strewn with stones.
Painting allows me to simultaneously ponder,
in image and in material, these disparate states,
and to contain multiplicity and even contradiction.
In the sphere of imagery, I have freedom to invent
and stage a tightrope dissolving into a path, or to
cast a shadow of my head on my own back. In the
realm of materials, oil paint allows the creation
of layer upon layer, the meeting of thin and thick
textures, sharp edges with blurred, almost invisible
transitions. Over the past year, these qualities and
more have sharpened the vitality of painting for
me: It serves as a refuge of quiet presence and

beauty - no small thing - and even protects me



Foreword

How can we express ourselves and discuss the
role of art in times like these, times of war,
when optimism fades, when the utopia of
multiculturalism has become an empty cliché?
Should we address the fear that pervades our
hearts? Or perhaps the flicker of light that
glimmers from the darkness?

In these difficult times, I have doubts about my
ability to continue on the path that I set out with
my own hands, a path that invites multicultural
discussion and dialogue. But I must give thanks
that this path is mine, and I do not know any other
path by which to live. In this period of war and the
disintegration of society’s moral and humane code
it has wrought, I had many doubts about whether
to write, and if so - what to write. In the end I
decided to express my fears, but also my desire to
return to normal and to continue pursuing a life of
mutual partnership and recognition.

Like many others, my eyes have seen a lot,
even too much. We have lost our ability to cry
and mourn the loss of our way. This is the time to
combine our strength and resources, especially
in these days of direct conflict, in which there
are not and will never be any winners. If we
do not grow wise to the dangers, we will never
succeed in breaking free of the cycles that close
in on us and block our way.

Must the muses be silent when the cannons
roar? The upcoming collection of exhibitions
showcases the work of a group of exceptional

artists, Arab and Jewish, from Israel and abroad:
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Nahawand Jbaren and Caron Tabb, Shy Abady,
Hamody Gannam, Sobhiya Hasan Qais and Ruth
Kestenbaum Ben-Dov. Also on display is the
museum’s permanent exhibition of contemporary
Palestinian art. These exhibitions, taken together
and individually, are a clear affirmation that the
destructive impact of the war cannot overcome
our commitment to the values of life. We must
not lose sight of the fact that the value of love and
life is greater than the value of chaos and loss. We
must always remember that this place is made
up of layers and layers of different communities
and cultures representing different narratives,
and bearing different and often contradictory
memories.

And here, at the height of the war, we succeeded
in realizing a dream that we first dreamed three
decades ago - the aspiration to be recognized as
the first Arab museum in Israel. This aspiration
was not fulfilled in times of calm and stability.
The yearned-for decision came at a time when the
cannons roared, when we were uncertain about
the the power of art to effect change.

As artists and as a place in which art is made,
it is our duty to take a stand in the face of what
is happening in the real world beyond our walls.
The sense of despair lurking at our doorstep is
tantamount to a betrayal and abandonment of
the lofty values in whose light we were raised.
Today I understand more than ever before our
duty to teach the pain, without teaching and
perpetuating the hatred.

Now more than ever, we must believe in the
power of art to provide a solid ground for dialogue
and for collaboratively processing our bloody
reality. In our difficult present circumstances,
questions arise about shared fate and coexistence.
I believe that continuing to make art will allow
us to create a shared fabric of life here. Despite
the great difficulty, I have a profound feeling,
especially in the era of the first Arab museum in
Israel, that out of the scorched earth can sprout a
different, new way of life, the likes of which has
never been seen before.

Past experience has taught us the power of
artistic dialogue to lead exploration of topics
of humanity and home, to reach agreement
and accept disagreement, and perhaps to start
a process of building a shared narrative among
all the country’s inhabitants. I believe that
collaborative engagement with art can lead to
collaborative processing of trauma through
courageous, empathetic and honest dialogue.
This is the time to cling to life and create internal
mental spaces that will allow us to create an

emotional connection between us all.

Said Abu Shakra

Director
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